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decorated with paintings of a high excellence. These, whatever they may have owed to traditional Buddhist technique, are entirely Hindu in subject; they date from the sixteenth century to the eighteenth. The copied murals of the temples of Travancore belong to the seventeenth and eighteenth centuries. Recently made copies of murals presumed to be of earlier origin will later be added to the gallary.
There is a remarkable power in these murals. Their technique and finish are excellent. Their atmosphere is always that of sanctity; they are eloquent with spiritual instruction.
The makers of these superb wall-pictures were unknown craftsmen who inherited the traditions of their art from generation to generation. Their skill is always remarkable, and sometimes amazing in its deft assurance. The secret of the attractiveness of the murals lies in the vitality of their figures and in the variety of postures and gestures expressing exalted religious life.
There are 22 pictures of Travancore murals exhibited here. " Siva and Parvati with two devotees " represents relies of fresco painting in the cave temple of Thirunantikara presumed to have been painted in the ninth century, and probably marking the cross-over from the Ajanta Buddhist era in mural painting to the succeeding era of Kerala Hindu mural painting. Copies of paintings in Deccan temples showing the historical steps from Ajanta to Kerala will, it is hoped, be shortly added to the gallery. The Padmanabhapuram Palace in South Travancore is a treasure house of mural paintings admired for their technique and freshness. The picture " Hari-Hara " represents Vishnu and Siva as one being: the unity of form and spirit, " Ardhanareswara " shows Siva and Parvati as one being; the unity of masculine and feminine forms and functions. "Krishna playing to the Gopis" is a